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! ANNOUNCEMENT! 
**  SPRING  MEETING  £* 


The  Chapter  has  accepted  with  pleasure 
the  gracious  invitation  of  Judy  Wentzell, 
Art/Music  Librarian,  to  hold  the  spring 
meeting  on  Saturday,  April  11th,  at  the 
Portland  (Maine)  Public  Library.   Completed 
in  August  1979,  the  library  building  was 
designed  by  the  firm  of  Shepley,  Bulfinch, 
Richardson  &  Abbott,  and  is  located  on 
Monument  Square.   Nearby  is  the  Old 
Port  Exchange  area,  restored 
to  house  numerous  shops, 
restaurants,  galleries, 
art  studios  and  residen-      ( 
ces.   We  look  forward  to 


A  REPORT  OF  THE  * 
**  FALL  MEETING  ** 

The  fall  chapter  meeting 
was  hosted  by  Frank  Gramenz  at 
Boston  University's  Mugar  Mem- 
orial Library  on  Saturday,  Octo- 
ber 18th.   Present  were:   Ivy 
Anderson,  Mary  Ankudowich,  Donald 
Axman,  Janet  Axman,  Cathy  Balshone, 
Dorothy  Bognar,  Patricia  Brennan, 
Kathleen  Brown,  Elizabeth  Burnett,  John 
Daley,  Norma  Daley,  Mary  Davidson,  Archie 
Elliott,  Sally  Evans,  Robert  Evensen,  Pat- 
ricia Fisken,  Edith  Godel,  Brenda  Goldman, 
Frank  Gramenz,  Reina  Hart,  Dena  Janson,  Mary 
Kietzman,  Hiroko  Kishimoto,  Robert  Loud, 
Ronald  MacDougall,  Priscilla  McCarty,  Janet 
Male,  Jean  Morrow,  Lillian  Murray,  Amy  Nick- 
erson,  Cynthia  Pawlek,  Geraldine  Ostrove, 
Kenneth  Roberts,  Vivian  Rosenberg,  Sylvia 
St.  Amand,  Nina  Sandberg,  Linda  Solow,  Kathy 
Strand,  Philip  Youngholm,  and  Stephen  Yusko . 

After  indulging  in  coffee  and  donuts, 
the  participants  turned  their  attention  to 
the  morning  session  on  publicity  for  the 
library.   The  program,  organized  by  Geral- 


dine Ostrove,  offered  many  useful  insights 
for  those  who  would  like  to  make  their  library 
or  organization  more  visible.   Ivy  Anderson, 
Assistant  Creative  Arts  Librarian  at  Brandeis 
and  Secretary-Treasurer  of  the  chapter,  is 
living  proof  that  lack  of  experience  should 
not  be  a  deterrent  in  undertaking  such  a 
campaign.   Ivy  related  her  experiences  in 

producing  the  chapter's  quarterly  newsletter, 
which  has  evolved  from  an  announce- 
ment sheet  to  a  more  comprehensive 
Dublication.   When  she  assumed 
the  responsibility,  Ivy  discov- 
ered that  she  had  few  guide- 
lines beyond  a  mailing  list, 
a  publication  schedule,  and 
announcements  and  reports 
that  had  to  be  included. 
The  newsletter  is  primarily 
for  the  chapter  members,  but 
it  is  also  sent  to  other  chap- 
ters, officers  of  the  national 
organization,  and  one  subscription 
member.   Ivy  felt,  therefore,  that 
the  newsletter  should  be  as  substan- 
tive and  attractive  as  possible  so 
that  it  would  present  a  favorable  image 
of  the  chapter.   In  meeting  that  goal, 
Ivy  has  experimented  with  including  more 
news  items  and  with  improving  the  physical 
appearance  of  the  newsletter  (the  heading,  use 
of  colored  paper,  inclusion  of  pictures,  etc.). 
Ivy  has  found  that  the  most  difficult  problem 
is  finding  sources  of  information,  since  a 
publication  generated  solely  by  one  person 
requires  a  great  deal  of  time. 

Linda  Solow  of  MIT  and  chairperson  of  the 
MLA  Publications  Council,  concurred  with  Ivy's 
observations  that  generating  publicity  often 
entails  a  compromise  between  the  practical 
and  the  ideal.   In  starting  a  newsletter  for 
the  music  library  of  MIT,  Linda  felt  that 
such  a  publication  should  1)  inform  and  educate 
the  users  about  what  they  wanted  to  know  and 
what  they  ought  to  know,  and  2)  perform  a  pub- 
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lie  relations  function  by  enhancing  the  lib- 
rary's image.   Linda  studied  MLA  newsletters, 
music  library  newsletters,  and  other  M.I.T. 
guides  for  ideas.   Although  few  in  number,  she 
found  the  music  library  newsletters  helpful; 
these  were  geared  to  the  user  community  and 
included  news  about  the  staff,  exhibits, 
meetings,  acquisitions,  and  puzzles.   Linda 
distributed  samples  of  the  resulting  M.I.T. 
music  library  newsletter  (No.  1,  Fall  1980). 
As  Ivy  emphasized  about  the  chapter  newsletter, 
Linda  noted  that  the  M.I.T.  music  library 
newsletter  will  continue  an  evolutionary  pro- 
cess with  future  issues.   Linda  also  utilizes 
a  bulletin  board  and  a  display  area  as  publi- 
city devices. 

The  third  presentation  explored  the  topic 
of  preparing  library  exhibits.   Howard  Gotlieb, 
curator  of  Special  Collections  at  Boston  Univ- 
ersity, was  unable  to  attend,  but  his  paper  was 
read  by  Frank  Gramenz .   Gotlieb  stressed  that 
the  primary  function  of  any  exhibit  is  to  edu- 
cate your  constituency  about  the  library's 
holdings.   Compromise  is  also  necessary  in  this 
area,  for  the  preparation  of  exhibits  often 
entails  mixing  the  scholarly  and  the  popular 
to  attract  and  interest  the  library  user.   Sel- 
ection of  a  subject  is  the  first  and  possibly 
the  most  difficult  task;   armed  with  taste, 
logic,  intelligence,  and  courage,  the  exhibitor 
can  then  tackle  the  actual  display.   Preparing 
a  good  exhibit  requires  a  commitment  of  staff 
time,  patience,  and  money,  but  the  results  can 
be  well  worth  the  trouble.   Gotlieb 's  philoso- 
phy was  evident  throughout  the  Mugar  Memorial 
Library.   During  the  day  chapter  members  had 
the  opportunity  to  examine  excellent  displays 
of  manuscripts  and  memorabilia  drawn  from  the 
Department  of  Special  Collections.   Included 
were  Exhibits  on  Joseph  Szigeti,  Rise  Stevens, 
Luciano  Berio,  and  The  Creative  Mind  of  Man 
1490-1865;   Jewish  Ritual  Artifacts  from  the 
Samuel  Weisberg  Collection;   and  the  Julian 
Steele  papers. 

If  the  thought  of  embarking  upon  a 
publicity  campaign  is  too  overwhelming, 
Susan  Mampre  of  Eclectics,  Cambridge  offered 
advice  on  "When  to  Call  a  Graphic  Designer 
for  Help."   She  urged  members  to  consider 
consulting  a  professional,  since  an  expert 
can  often  arrive  at  a  cost  effective  approach 
that  will  convey  your  message.   A  good 
strategy  will  involve  a  mechanism  that 
presents  some  type  of  feedback  so  that  you 
will  know  how  well  your  campaign  is  working, 
and  she  presented  examples  of  different 
design  possibilities.   Admitting  that  there 
are  few  pricing  guidelines  for  the  industry, 
Mampre   suggested  that  you  first  offer  a 
firm  a  small  project  to  test  the  quality  of 
their  work  if  you  are  hesitant  about  com- 


mitting a  large  sum  of  money.   Those  inter- 
ested in  investigating  the  field  of  graphic 
design  more  fully  might  want  to  consult 
Pocket  Pal,  a  graphic  arts  production 
handbook  published  by  International  Paper 
Co.,  220  E.  42nd  St.,  New  York  NY,  or 
Pricing  and  Ethical  Guide,  published  by 
the  Graphic  Arts  Guild,  30  E.  20th  St., 
New  York  NY. 

The  final  speaker  of  the  morning, 
Barbara  Kohl,  offered  a  perspective  gained 
from  her  experience  with  the  Brookline 
Public  Library.   The  Brookline  Library 
Music  Association,  a  friends  of  the  library 
group  for  which  she  acts  as  publicity 
secretary,  has  been  active  in  sponsoring 
concerts,  workshops,  and  a  composition 
contest — all  of  which  have  provided  good 
publicity  for  the  library.   Dues  for  the 
association  are  $4.00  a  year,  which  is 
supplemented  by  various  fund-raising  ac- 
tivities.  The  BLMA  publicizes  its  events 
by  sending  announcements  to  a  mailing  list, 
placing  articles  in  the  Brookline  newspaper, 
and  including  information  in  the  monthly 
calendar  and  newsletter  of  the  library. 

After  an  elegant  lunch,  the  group  heard 
Steven  Ledbetter,  Director  of  Publications 
for  the  Boston  Symphony  Orchestra,  speak  on 
"Baghdad-on— the-Charles:  Persian  Themes  in 
Boston,  ca.  1890."   During  the  nineteenth 
century  Western  cultures  exhibited  a  passion 
for  things  oriental,  as  was  evidenced  by  the 
popularity  of  Edward  Fitzgerald's  translation 
of  the  Rubaiyat  of  Omar  Khayyam  (1859). 
Several  Boston  painters,  writers  (Arlo  Bates, 
Thomas  Bailey  Aldrich) ,  and  composers  (J.  K. 
Paine,  Arthur  Foote,  and  G.  W.  Chadwick)  used 
oriental  motifs  in  their  works.   Stressing 
the  transitoriness  of  life,  the  artists  were 
able  to  depict  the  exotic  and  the  sensual — 
topics  which  normally  would  have  been  frowned 
upon  during  that  time.   The  lecture  was  accom- 
panied by  taped  examples  and  by  a  superlative 
live  performance  by  Patrice  Pastore,  soprano, 
and  Henry  Weinberger,  piano. 

After  touring  the  music  library  or  viewing 
the  exhibits,  participants  ended  the  day's 
activities  with  a  sherry  hour  hosted  by  the 
Mugar  Memorial  Library.   Guests  from  the  Music 
Box,  Inc.  of  Wellesley  were  present  to  answer 
questions  about  audio  equipment.   Thanks  go 
to  Frank  Gramenz  and  Geraldine  Ostrove  for 
their  efforts  in  making  the  fall  meeting  such 
a  success. 

(Kathleen  Brown) 


T 
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*  BAML  RECEIVES  GRANT  FOR   * 
"  *  BOSTON  COMPOSERS  PROJECT  * 


The  Boston  Area  Music  Libraries  (BAML) ,  a 
group  of  16  institutions,  has  been  awarded  a 
research  resources  grant  of  $29,550  by  the 
National  Endowment  for  the  Humanities  for  the 
continuation  of  its  Boston  Composers  Project. 

The  grant  will  be  administered  by  the 
Libraries  of  the  Massachusetts  Institute  of 
Technology.   Computer  facilities  will  be  pro- 
vided by  the  MIT  Experimental  Music  Studio, 
Barry  Vercoe,  director.   The  principal  inves- 
tigator is  Linda  I.  Solow,  MIT  music  librarian, 
with  Helen  Macarof,  staff  assistant,  and  Lise 
Foss,  part-time  clerical  assistant. 

The  primary  objective  of  the  project  is  to 
compile  and  prepare  for  publication  a  detailed 
and  comprehensive  list  of  published  and  unpub- 
lished scores  and  sound  recordings  that  will 
be  titled  Boston  Area  Composers:  A  Bibliography 
of  Contemporary  Music.   In  addition  to  this 
compilation,  members  of  BAML  hope  the  project 
will  provide  improved  access  to  music  by  con- 
temporary composers  of  the  metropolitan  Boston 
area  and  will  encourage  performances  of  these 
works.   The  project  will  further  serve  parti- 
cipating libraries  as  a  union  catalog  of  their 
holdings . 

Approximately  200  composers  will  be  in- 
cluded in  the  project.   Each  has  been  assigned 
to  the  BAML  library  with  which  he  or  she  is 
most  closely  affiliated.   Each  library  will  be 
responsible  for  collecting  information  and, 
where  possible,  the  scores  and  recordings  of 
its  composers'  works. 

Members  of  the  advisory  committee  for  the 
project  are  Geraldine  Ostrove,  New  England 
Conservatory  of  Music;  Brenda  Chasen  Goldman, 
Tufts  University;  and  Mary  Wallace  Davidson, 
Wellesley  College.   Other  institutions  of 
BAML  include  the  Berklee  School  of  Music, 
Boston  College,  Boston  Conservatory  of 
Music,  Boston  Public  Library,  Boston 
University,  Brandeis  University,  Harvard 
University,  Harvard  Musical  Association, 
Longy  School  of  Music,  Northeastern  Univ- 
ersity and  the  University  of  Massachusetts/ 
Boston.   Radio  stations  WCRB-FM  and  WGBH-FM 
and  the  Brookline  Public  Library  are  also 
participating  in  the  project. 

Upon  completion  of  the  one-year  grant 
period,  the  Boston  Composers  Project  will 
continue  to  function  in  the  participating 
libraries,  which  will  serve  as  resource 
centers  for  new  works  by  Boston  composers. 


**** 
**       **    * 
******************* 

*     WELCOME  WAGON   * 

******************* 

*  * 
***    *** 

*  * 

NEMLA  is  pleased  to  welcome  the  following 
new  members:  Esther  R.  Duffy  (Greenwich 
Library) ,  Archie  Elliott  (BU) ,  Ellen  Wendruf f 
(Watertown  Public  Library),  Sarah  J.  Shaw 
(Brown),  Bettie  Rose  (Boston  College),  Amy 
Nickerson  (Dartmouth) ,  Eva  Murphy  (Boston 
Public  Library),  and  Ronald  MacDougall  (Univ. 
of  Southern  Maine) . 
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**   AACR2    AND  YOU    ** 


*2  NEMLA  PLANS  AACR2  WORKSHOP  £* 

The  Continuing  Education  Committee  of  the 
New  England  Chapter,  Music  Library  Association 
has  planned  a  cataloging  workshop  on  AACR2  to 
be  held  Friday,  March  27th,  1981  at  Wellesley 
College.   NEMLA  members  should  expect  an 
announcement/registration  form  in  February. 
Details  of  the  workshop  will  also  appear  in 
selected  library  newsletters  in  New  England. 

**  AACR2  WORKSHOPS— A  NATIONAL  PASTIME?  $* 

Well,  perhaps  not  quite,  but  several  of 
our  sister  chapters  around  the  country  chose 
to  include  AACR2  sessions  in  their  fall 
meetings.   Among  them:   Northern  California 
(Nov.  21),  Midwest  (Oct.  31-  Nov.  1),  and 
Southeast  (Oct.  31-  Nov.  1). 


An  article  by  Richard  Smiraglia  on 
AACR2  implementation  at  the  University  of 
Illinois  appears  in  the  October,  1980 
issue  of  Cum  Not is  Variorum,  newsletter 
of  the  Music  Library  of  the  University  of 
California  at  Berkeley.   Illinois  adopted 
the  new  code  in  January  1980;   Smiraglia 's 
article  details  some  of  the  changes  in 
filing  and  cataloging  workflow  that  use 
of  the  new  code  created. 
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*$   NATIONAL  MLA  MEETING  AT  YALE  £* 

The  Music  Library  Association  will  hold 
its  annual  meeting  at  Yale  University  in  New 
Haven   from  February  9-14th,  1981.   This  is  the 
association's  50th  anniversary  meeting,  and 
many  festivities  are  planned  including  a 
specially  commissioned  work  by  Miriam  Gideon. 
Registration  deadline  is  January  12th.   In 
conjunction  with  the  MLA  meeting,  the  Music 
OCLC  Users  Group  will  hold  its  annual  meeting 
in  New  Haven  on  February  9th  and  10th.  For 
more  information,  contact:   MLA,  2017  Walnut 
St.,  Philadelphia,  PA  19103;  and  MOUG,  c/o 
Richard  P.  Smiraglia,  Treasurer,  Music  Cat.  - 
2150A  Music  Building,  Univ.  of  Illinois  at 
Urbana-  Champaign,  Urbana,  IL  61801. 

Your  chapter  secretary  will  be  happy  to 
serve  as  a  coordinator  for  anyone  seeking  car- 
pooling  arrangements  and  joint  hotel  accomod- 
ations (though  it's  rather  late  for  the  latter). 
If  you  want  or  can  give  a  ride  please  contact 
Ivy  Anderson,  Brandeis  University  Library, 
Waltham,  MA  02254,  Tel.  617-647-2524. 


**  IN  MEMORIAM:  RITA  BENTON  %* 

At  a  dedication  ceremony  on  September 
13,  the  Music  Library  of  the  University  of 
Iowa  was  named  for  the  late  Rita  Benton, 
musicologist  and  music  librarian,  who  died 
last  March  23  in  Paris.   Dr.  Benton,  who 
joined  the  University  of  Iowa  library  staff 
in  1952  and  became  the  head  of  its  Music 
Library  of  1957,  was  editor  of  Fontes  Artis 
Musicae,  the  journal  of  the  IAML.   Her  pub- 
lications included  the  prize-winning  book, 
Ignace  Pleyel:  A  Thematic  Catalogue  of  his 
Compositions  (New  York,  1977). 

Dr.  Benton's  husband,  Arthur  Benton 
(U  of  I  professor  emeritus  of  psychology 
and  neurology) ,  has  established  an  endow- 
ment for  the  continued  development  of  the 
Music  Library  collection.   People  wishing 
to  contribute  may  send  checks  to  the  Rita 
Benton  Music  Endowment,  University  of  Iowa 
Foundation,  Iowa  City,  Iowa  52242. 

(reprinted  from  CNV  No.  26,  October  1980) 


**  THE  MUSICAL  ACQUIRER  ** 


**  CHOPIN  EDITION  AVAILABLE  ** 

A  student  at  Bowdoin  College  has  several 
sets  of  the  complete  works  of  Chopin  in  the 
Paderewski  edition  published  in  Warsaw.   All 
sets  are  the  complete  21  volumes,  brand  new, 
and  in  English.   The  asking  price  is  $175 
plus  shipping.   This  is  40%  less  that  the 
retail  price  in  the  US  which,  last  year,  was 
$291.55.   For  more  information  contact: 
Scott  Budde,  C.T.  Bowdoin  College,  Brunswick, 
ME  04011,  Tel.  207-725-7239. 


*%     MORE  GREER  GIVEAWAYS!   ** 

Greer  Music  Library  (Connecticut  College) 
has  the  following  to  give  away: 

1.  Schnabel,  Artur.  Duodecimet.  score  (24  p.) 
50  cm.  For  flute,  oboe,  clarinet,  bass  clarinet, 
bassoon,  horn,  trumpet,  percussion,  violin, 


viola,  violoncello,  double  bass. 


:oreprcd- 


uction  (ozalid)  of  manuscript,  with  conductor's 
markings.   Bound  with: 

Leibowitz,  Rene.   Symphonie  de  chambre  pour 
douze  instruments,  op.  16.   score  (30  p.)   50 
cm.   For  flute/piccolo,  oboe,  clarinet,  bass 
clarinet,  bassoon,  horn,  trumpet,  trombone, 
violin,  viola,  violoncello,  double  bass. 
Photoreproduction  (ozalid)  of  manuscript. 

Spiral  binding. 

2.  Rosenman,  Leonard.   Concerto  for  violin 
and  orchestra  (1952).   score  (120  p.)   44  cm. 
Photoreproduction  (ozalid)  of  manuscript. 
Spiral  binding. 

3.  A  box  of  programs  (principally  from  the 
Metropolitan  Opera,  1940's  and  1950's,  with  a 
few  from  the  New  York  City  Opera  and  others) ,  a 
folder  of  miscellaneous  programs  and  clippings 
from  the  first  half  of  this  century,  and  a 
scrapbook  listing  casts  of  performances  in  the 
Metropolitan  Opera  House,  1890-1898  and  1959- 
1960  (this  last  gives  not  only  the  information 
to  be  found  in  Metropolitan  Opera  Annals,  but 
also  gives  data  on  performances  given  in  the 
Met  house  that  were  not  under  the  Metropolitan's 
auspices. 

For  further  information  call  Phil  Youngholm  at 
(203)  447-1911,  ext.  525. 
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*$   ON  THE  LIGHTER  SIDE  ** 


*t   GROWING  UP  ABSURD  IN  NEW  YORK  $* 


*t   REFERENCE  SERVICE  £* 

-I  heard  this  really  great  piece  on  the  radio 

and  I  want  to  listen  to  it  again. 
-What  was  it? 

-Um,  well,  I  didn't  catch  the  title... 
-Who  was  the  composer? 
-Uh,  I  missed  the  whole  announcement... 

. . .It. .. 
-What  was. . . 
-was. . .uh? 
-What  was  the  radio  station?  You  could  call 

them.  The  FCC  requires  them  to  keep  very 

accurate  logs. 
-Well,  it  was  someone  else's  car,  some  guy 

that  gave  me  a  lift,  I  didn't  look. 
-Could  you  tell  what  the  instrumentation  was? 
-. . .You  mean  what  was  playing  it? 
-Yes. 

-...Well,  there  was  a  bunch  of  them... 
-Were  they  strings? 
-Yes!... Some  of  them  at  least. 
-How  many? ...  three  or  four,  or  a  whole 

orchestra? 
-I  think,  um,  four,  or... well  it's  hard 

to  tell.  They  were  all  playing  together. 

There  was  this  one  fantastic  fiddle  player! 
-Was  it  a  concerto? 
-Yeah,  maybe  that  was  it!  He  was  fantastic! 

You'd  think  he  was  playing  two  fiddles! 
-Perhaps  it  was  a  concerto  for  two  violins? 
-.  . .Is  there  one? 
-Oh,  yes!  Do  you  have  any  idea  what,  um, 

stylistic  period  it  may  have  been? 
-You  mean,  sort  of  what  it  sounded  like? 
-Yes,  exactly! 
-Well,  it  went  chunka  chunka  pretty  much  all 

the  way  through,  and  the  chords,  you  know? 

didn't  change  all  that  much... 
-Oh.  Let's  look  at  the  Vivaldi  thematic 

index . . . 

Nicholas  Altenbernd 
MIT  Music  Library 


Michael  Ochs  (Harvard)  was  the  subject 
of  an  article  in  the  New  York  Times  Metropol- 
itan Diary  column  for  Wednesday,  November  19, 
1980.   Focusing  on  Michael's  boyhood  accomp- 
lishments rather  than  the  professional  ones 
more  familiar  to  his  New  England  colleagues, 
the  column  highlighted  some  of  the  lasting 
attainments  of  a  Manhattan  Upper  West  Side 
upbringing,  or  "Things  I  learned  that  are  now 
useless" — chief  among  which  was  a  remarkable 
facility  with  a  rubber  spaldeen.   (P.S.  from 
a  fellow  New  Yorker:   "spaldine,"  no?) 
Another  major  item  on  his  list:   learning  to 
navigate  the  New  York  City  transit  system! 


a   MUSICAL  THEATER  COLLECTION   ^ 
**         AT  AMHERST  ** 

Amherst  College  has  received,  as  part 
of  the  latest  in  a  series  of  gifts  of  theater 
material  from  M.  Abbott  Van  Nostrand,  presi- 
dent of  Samuel  French,  Inc.,  over  150  items 
relating  to  the  musical  stage.   Included  in 
the  collection  of  19th  and  early  20th  century 
published  vocal  scores  and  libretti  (frequent- 
ly in  multiple  copies)  are  the  performance 
parts  for  works  by  Asher,  Audran,  F.  0.  Carr, 
Caryll,  Cellier,  and  Puerner. 

The  collection  is  housed  in  the  Special 
Collections  department  of  the  Robert  Frost 
Library,  the  main  library  of  the  college. 
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Ivy  Anderson,  Secretary-Treasurer 
MLA/New  England  Chapter 
Brandeis  University  Library 
Waltham,  MA  02254 
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Mr.  Robert  Loud 
Conant  Road 
Lincoln  Mass.  01773 


